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Waldflucht 
2/3

 134 x 180 cm
 oil-based woodcuts on    
paper

For many years now, Stefan Osnowski (b. 1970, East 
Germany) has been concerned with a new approach to wood 
engravings. In his latest prints he reduces the woodcut to its 
most basic units, the stroke of the engraving knife, which 
corresponds to the basic unit of digital data storage, the bit. 

WALDFLUCHT can be translated as „edge of the forest“, 
often the straight line the forests end forms, leading into 
the distance. Yet the title also allude to the english word 
„escape“ (Flucht). Osnowski suggests to the viewer a 
landscape that dissolves, fades, escapes or falls, and that 
the motif can only be recognized in vague and vague 
outlines.

Stefan Osnowski About the artist About the artwork



Floating 
world-
Kanagawa

 69 x 50 cm
 oil-based woodcut on paper (Edition of 6)

The basic graphic idea of this print series FLOATING 
WORLD is that of image manipulation and the associated 
critical questioning of the visible. The series of 3 woodcuts 
in their title refers on the one hand to the classical genre 
of the „Ukijo-e” (Flowing World), a name of a genre of 
Japanese painting and printmaking, on the other hand also 
to the element water in general. At the same time, each 
single graphics in their respective design, composition, 
specific graphic means and finally their individual titles 
allude to 3 well-known woodcuts by Katsushika Hokusai: 
“Kirifuri Waterfall”, “The Great Wave of Kanagawa” and 
“Yoro Waterfall “.

Stefan Osnowski

About the Floating world series



Floating 
world - 
Yoro

 69 x 50 cm
 oil-based woodcut on paper
 (edition of 6)

Stefan Osnowski



Floating 
world - 
Kirifuri

 69 x 50 cm
 oil-based woodcut on paper
 (edition of 6)

Stefan Osnowski



Blue 
Lagoon

 166 x 137 x 43cm
 oil, acrylic an dpaper on canvas
 2019

Mónika Kárándi



Lava - lava

170 x 137 x 43cm
oil, acrylic and spray on canvas
2019

My art derives from those elements of my life, that I grab 
from my daily routine and everyday life as well as from 
the one-off unrepeatable moments. Through my highlights 
these elements become part of an – untill then not existing 
– complex but fictive pictorial form. These highlights 
are most of all symbols that typify the then sensations, 
emotions and memories of mine, and that become part of 
a personal symbolic system which grounds the style of my 
works. These collage-like spaces created with a subjective 
selection slowly fade away, reduce to simple forms, that 
let the viewer a step more in, divesting him or her of their 
occasional outsiderness. 

Mónika Kárándi

About the artist



Plume

 165 x 137 x 43cm
 oil and acrylic on canvas
 2019

The basic graphic idea of this print series FLOATING 
WORLD is that of image manipulation and the associated 
critical questioning of the visible. The series of 3 woodcuts 
in their title refers on the one hand to the classical genre 
of the „Ukijo-e” (Flowing World), a name of a genre of 
Japanese painting and printmaking, on the other hand also 
to the element water in general. At the same time, each 
single graphics in their respective design, composition, 
specific graphic means and finally their individual titles 
allude to 3 well-known woodcuts by Katsushika Hokusai: 
“Kirifuri Waterfall”, “The Great Wave of Kanagawa” and 
“Yoro Waterfall “.

Mónika Kárándi

About the Floating world serier



New Dialogue 
8

 130 x 110cm
 oil, acrylic on canvas
 2020

The main body of my work - compromised mainly of oil 
on canvas pieces - is developed serially. These pictures 
are often the interlaced consequences of each other. I play 
with the repetition and variation of recurring elements. The 
apparition of these motifs in new contexts creates a rich 
visual language that potentially has many interpretations.

 During my painterly practice of contemplation, I am 
searching for answers to the questions that are within the 
domain of painting, while reflecting on our present visual 
culture.

Ádám Dóra

About the artist



Breakwaters 
in back-light

 150 x 150cm
 oil on canvas
 2019

The main subject of the series is the view of the breakwaters located in the harbor of Nice. These shapes, standing like 
strangers in the landscape contain several meanings: they construct a border between earth-based and water-based 
wildlife. Acting as an artificial coral reef they provide protection. Their particular architectural aesthetic - their brutality - 
appears as a massive and aggressive force in the idyll of the French Riviera.

Ádám Dóra About the Breakwaters series



Untitled

 24 x 30 cm
 oil on canvas
 2019

The imperfections created by the masking tape are visually similar to the rough edges of the concrete structures pro-
duced by the molds. The desire of people to create artificially something perfect always carries some hidden defect, 
which makes us unable to override the natural order of the world. This is how different elements meet in the paintings: 
water and sky with concrete, wide with narrow spaces, the infinite with the restricted surface of the canvas.

Ádám Dóra About the series


